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NEPEKJAJIALBKI CTPATEI'Il NIEPEJAUI JIIHTBONNOETUKHU
KOJIBOPY Y POMAHI «JIMIHAP CIMOX KOPOJIIBCTB»
JIZKOPIIPKA P. MAPTIHA YKPATHCBKOIO MOBOIO

Cmamm?o npucesiyeno KOMni1eKCHOMY iH280NepeKIa003HAGUOMY AHANIZY TTH280NOEMUKU KOTbOPY
ma cneyu@iyi it hyHKYi08aHHs Y XYOOHCHLOMY OUCKYPCL. YV medcax 00CniONCeHHst pO32TsHY MO ceMi-
OMu4HYy NPUPOOy KOIbOpy K CKIAOHO20 3HAKA, WO IHmMe2pye 6 coOI KOZHIMUBHI, KYIbmMypPOri02iuHi
ma ecmemuuni acnexkmu. OCHOGHY Y8az2y 30CePe0’CEHO HA BUBHEHHT 6eCIMUMEHMAPHO20 KOOy — CUC-
memu 8i3YanbHUX MApKepie 60panHs, AKa Y cmpyKmypi xyooocuvoeo meopy Hoc. P. P. Mapmina
«/Tuyap cimox Kopoaiecmey UCMynae Karou08UM IHCIMPYMEHMOM PO32OPMAHHA CUMBONITYHUX 3HA-
yeHb ma idenmughikayii nepcoHaicis.

Hayxoea nosusna pobomu nonsieae 6 ymouHenui mepmiHoI02iuHO20 anapamy wooo J1eKCUK Ha
NO3HAYEHHs KOMbOPY (KOIopeM, KONOpAmueie, KOIOPOHIMIE8) ma 6CMAaHOGIeHH] 3aKOHOMIpHOCmel
MeHOeHYill IXHbO2O BICUBAHHS Y POOOMAX YKPAIHCLKUX OOCTIOHUKIG NIHEBONOCUKU, CUMBONIZMY
ma caxkpanbHOCmi KO1bopy.

YV x00i 0ocnioacenns suokpemieno ma cucmemamu308aHo KouipHi OOMIHAHMU, WO GU3HAUAIOMD
apxXimeKmoHiKy 00pasHo2o 1ady pomary. Y pobomi niokpecioemscsi, wo Kouip y pOMaHi QyHKYionye
He e K 0eKOPAMUGHULL enemenm, a sIK CKAAOHUU cumgoniunull koo. OKpemum 6eKmopom ananizy
CMAno GUAGIEHHS B3AEMO36 SA3KY MIdC KOTbOPAMU COMAMUYHO2O nopmpema (Mmirecnocmi) zepoze
ma iXwiM GeCMUMEHMAPHUM 6MIIEHHAM, WO CMBOPIOE bazamopisHedull epexm cemanmuyHol
0yanbHOC.

Ocobrusuii axyenm 3pobneno Ha npasmamuyi nepexiady. Llnsgxom KomMnapamuenozo ananisy
BCTNAHOBIEHO eheKMUBHICb 3aCMOCYB8ANHS NEPEKIAOAYLKUX MPAHCHOpMAayitl, MAaKux AK 1eKCUuHa
3aMina, excnpecusna MOOYIAYis, KOHKPEeMmU3ayis, a maxkoic 000A6AHHs Ma BUTYYEHHS KOMINOHEHMIS.
Aemopamu dosedeno, wjo BUKOPUCIAHHS CIMULICTIUYHO MAPKOBAHOT IeKCUKU (30Kpema ICmopusmise
ma apxaizmie) y nepekaadi 0036015€ A0EKEAMHO GIOMBOPUMU AKCIOA02IUHE HABAHMANCCHHS.
OPUSTHATLHUX KOTIOpeM, 30epiealoyuu npu ybomy CReyu@ixy asmopcvbkoeo i0ioCmua ma KyabmypHo-
CUMBONTYHY KOHOMAYII0 MEOPY.

Kniouoei cnosa: xonopemu, xonopamus, KONOPOHIMU, CEMIOMUKA KONbOPY, NOEMUKA KOIbODY,
Nepexia003HABCMBO, BECTNUMEHMAPHULL KOO.

IMocranoBka mnpoGiemu. BuBueHHIO cOpu- ceped  JiTepaTypo3HaBIIB Ta JIHIBICTIB iHTepec

HSHTTS KOJIbOPIB, CHHTE3YIOUM 3HAHHS TOUYHHX HAyK
(onTHKa) Ta cycminbHUX (TICHXOJOTis) 3aliMaeThCs
KOJIbOPO3HABCTBO a00 Koybopodoris. LlikaBicTs mo
KOJIbOPY € TIPUTAaMaHHOIO BCIM KYJIBTypaM, BHACII-
JIOK 90ro (opMyeThCs 3arajbHUN TMOTISA Ha KOJIp
SK Ha CBOEPIAHUH 3HAK, CYKYITHICTb CUMBOJIB, HOMY
NpUTaMaHHUX. X04a BUBYCHHS CEMIOTHKH KOJIbOPY
€ OUIBII TpeCTaBICHUM y cdepax pelirie3HaBcTBa
(T. B. Ilactymenko) ta ¢onsknopy (T. A. Isers),
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O MOBHO-OOPa3HOTO BTUICHHS KOJNBOPIB y TeEK-
cTi € He MeHmMM. [lepenaya HaWTOHIIMX HIOAHCIB
CIPUIHATTS KOJMBOPY Y XYAOXKHBOMY TBOpi 3aiie-
KUTh HE JIWIIE BiJl BOJOIIHHS aBTOpa OOpa3HICTIO
CJIOBa, aje ¥ BiJ MepeKsaianbkoi MaiiCTepHOCTI, Bijl
JOCBiTy YHUTALBKOI peueniii Ta OmaHyBaHHS TEK-
CTIB 3 6araTopiBHEBUMH PO3MaiTUMH CHMBOJIIYHUMH
CTPYKTypamH, sIKMM, O€3 CYMHIBY, € XYIOXHil CBIT
Jx. P. Maprina. IcHye Kinmbka TiAXOIiB 10 pO3y-



IlopiBHsIIbHE J1iTEPAaTypPO3HABCTBO

MiHHSI POJi KOJIBOPY Y TEKCTiI — JesiKi JOCHiTHUKH
(M. L. Ilonosunkina, T. B. 3abonorHa, B. 1. LikiHa,
T. TaBpwiItoK) TiymMauarb KOJip y TEKCTi SIK 3HaK,
a OT’K€ BUBYAIOTh HOTO 3 TOUKH 30pYy TE€Opii 3HAKOBHUX
cucreM. lle okpeciroe IeBHI MeKi BUBYCHHSI CHMBO-
nikn xkonmpopy: M. . [lonoBuHKIHA BKa3ye Ha Te, 10
«IIparmaruka HapiBHI 3 CEMAaHTHKOIO Ta CHHTAKTHU-
KOIO0 € CKJIQJIOBOIO CEMIOTHUKH Ta BHUBYAE TOBEIIHKY
3HaKIB Y peanbHUX Mpoliecax KomyHikamii» [9, c. 63].
3 i€l TOYKH 30py MOYKHA PO3TISAATH KOJIp SIK ONWH
3 KJIIOYOBHX EJIEMEHTIB BECTHMEHTApHOIO KOIy
TBOpY, SIKUH y pomaHi «Jlumap ciMOX KOpOJIBCTB»
€ HACUYEHUM Ta BKpail JeTani30BaHUM. AJICKBAaTHUN
nepekiIa] Ha YKpaiHChbKY JIEKCUKHM Ha TMO3HAueHHS
KOJIbOPIB € HAJBAYKJIMBUM 3aBAaHHIM JJIsl TIepeKIia-
Jaga, mo rnorpedye BUKOPUCTAHHS IMPOKOTO apce-
HaJy MepeKaganbkux Tpancopmartii.

AHani3z ocraHHiX JgocaikeHb i myOsika-
niii. BuBueHHs1 300pakeHHsI KONbOPY Yy NepeKiiaii
XyJIOKHBOT JIiTeparypi 3HAXOOUTHCS Ha TOMEXKIB'1
miteparyposnaBcta (T. B. 3a0osorHa), KyabTy-
pomorii (K. B. BacunbpeBa) Ta mepekiiago3HaBCTBA
(T. O. INactymenko, A. O. 1oOpunas). MoBHE BHpa-
JKEHHSI KOJIbOPIB Ta IXHBOTO CHMBOJII3MY BHUKJIMKAE
3HAUHHUH 1HTEpeC y Cy4acHHUX AOCHITHHUKIB Ha3BaHUX
chep Hayku. Bupasuwii nmuHamisMm cepu BKHUTKY
KOJBOPIB Yy XYIAOXKHIH JliTeparypi BHSIBISIETHCS,
30KpeMa, Yy TEPMIHHUX PO301KHOCTAX IIOMO IIHOTO
MOBHOTO SIBHINA: TOOYTYIOTh TaKi Ha3BH JICKCHUKH Ha
MMO3HAYCHHS KOJBbOPIB, sK «komopemm» (M. L. ITomo-
BuHKiHa, [. I. Bparuus), «xomopaTtuBm», «KOJIOPO-
Himm» (I . Bpatuus). [Ipodnemam nepekiagy JiHr-
BOIMOETHKK TpucBsiueHi pobdotn H. B. Pe3nikoBoi,
T. M. Cxpuniauk, T. O. Kopobenko.

ITocTaHoBKka 3aBIaHHsA. MeTOr Hamoi CTarTi €
BCTAHOBJICHHS. OCOOJIMBOCTEH NEpeKiay JIiHIBOIO-
€THKH KOJIbOPY SIK €JIEMEHTY CHUMBOJIIYHOTO KOy Y
pomani JIx. P. Maprina «JIumap ciMox KOpOJiBCTBY»
YKPaiHChKOK MOBOIO.

Buxkiaan ocHoBHOro marepiainy. Konsoposa rama
pOMaHy € YHCeIhbHOI0 Ta OararoBuMipHOIO. OOcsr
CTaTTi HE Ja€ MOMJIMBOCTI ITOBHOLIIHHO PO3IISIHYTH
yCi npUKIJIaan TpanchopmaLiil KoIbopiB, IPOTE Y TEK-
CT1 BUPA3HO BHOKPEMIIIOIOTH JBi JOMIHAHTH: TeMHa
raMa 3 JI0JlaBaHHsIM METaJIeBHX HIOAHCIB, SIKa IMOKJIU-
KaHa CTBOpPHUTH arMoc(epy Biaau, BiifHM Ta CHUJIH, a
TaKOXK TEIUIO-SICKpaBa, ska CUMBOITI3y€e 06araTrcTBo Ta
po3kimnt. OKpeMo CITiji po3IIIsAaT XOJIOIHI KOJIbOPH,
TICHO OB’ 5I3aHi 3 TIJIECHICTIO TepOiB TBOPY, SKi Qop-
MYIOTh CBOIO YHIKaJIbHY CUMBOJTIKY.

[Nepiry KOJTBOPOBY OMIHAHTY JEMOHCTPYE YpH-
BOK: «Not clever enough?» The speaker wore a black
cloak bordered in scarlet satin, but underneath

was raiment bright as flame, all reds and yellows
and golds. Slim and straight as a dirk, though only
of middling height, he was near Dunk’s own age.
Curls of silver-gold hair framed a face sculpted
and imperious; high brow and sharp cheekbones,
straight nose, pale smooth skin without blemish. His
eyes were a deep violet colory (c. 32) anantoBanuit
K «Kunenxu ons makoi pobomu 6Opakye? — mMosug
napybox, 00AZHEHUN y YOPHUU naauy, 00aAM06a-
HUII RYPRYPOSUM QmMIACOM; 60OpaHHS Ni0 Niawem
20pino 5K 6020Hb — YCiMA GIOMIHKAMU UePBOHO20,
#CO6MO20 W 3010mM020. CmpyHukuil i cmagnuil, sK
YuHean, cepeoHill Ha 3picm, 6iH 0y6 npubnuzHo J{yH-
k06020 6iky. Cpionsacmo-30n0mi Kyuepi oopamisiiu
pizbOieHe 801b06e 0OIUUYSL: BUCOKE HONO U 20Cmpi
BUNUYL, NPAMULL HIC, 21A0eHbKY U 0e3002aHHO 0Ly
wixipy. Oui 6ynu memno-gianxosi (c. 30)».

VY npomy (hparmeHTi OyI10 BAOKPEMIIEHO TaKi OCHO-
BHI enneMmenTu: black cloak bordered in scarlet satin,
raiment bright as flame, a TakOXX KOJIOPUCTUYHY TaJTi-
Tpy (reds, yellows, golds). Buytpiae BOpaHHs, omu-
caHe sk bright as flame, 13 TOEMHAHHAM YEPBOHOTO,
JKOBTOTO Ta 30JI0TOTO, (hopMye 0Opa3, mo OyKBaIbHO
ACOIIIIOETHCS 3 BOTHEM. Y Tepekiaji Oyao 3acToco-
BaHO HU3Ky TpaHcQopMariid, ski 3arajiom 30epira-
10Th 00pa3, aje 3MIHIITh OKPEMi HFOAHCH, 30KpeMa.
black cloak bordered in scarlet satin nepenano sk
niaw, 06IAMOBAHUL NYPRYPOBUM AMAACOM — CTIOCTE-
piraeTbcs JEKCUIHA 3aMiHa: scarlet (sickpaso-uepso-
HU1l) TIEpeaHo K nypnyposuil, Mo 3MIIye KOIipHY
XapaKTEePUCTHKY B OiK OLNbLI HUISXETHOTO BiATIHKY,
MOB’SI3aHOTO Y €BPONEUCHKIA KapTHHI CBITY 3 iMIie-
paTopchbKOI0 BIIAIOI0 3 Yac Bi3aHTIHCHKOIO MEpiofy.
SIK HACJII0K, IMOCUJIIOETHCS acolialis 3 BHCOKHUM
CTaTycoM, alie¢ 3MEHINYEThCS BiUyTTS arpecuBHOL
SICKpaBOCTi. Raiment bright as flame niepexnaneHo sk
60panHs ni0 niawjem 20pino sIK 6020Hb. TYT 3aCTO-
COBaHO CKCIIPECHBHY MOMYJISILIIO: JAIECIOBO 20pino
JIOJIa€ TUHAMIKK W MIJACUIIE 00pa3HIiCTh, POOISYM
Metadopy Oumpml BigdyTHOIO. 30KpeMa, Tepenada
all reds and yellows and golds six ycima iominkamu
YEPBOHO20, JCOBMO20 U 3010M020 — TIPUKIAT KOH-
KpeTu3alii, sika po3LIMPIOE 3HAYCHHS 1 MiJKPECIIoe
OararctBo mamitpu. [loprper npunua pale smooth
skin without blemish TepeKIaneHO SK 21A0eHbKY
1l 6e300eanto Oy WKIipy. 3aCTOCOBAHO ITiICHUICHHS
eKcrpecii — momaBaHHs Oe3002anio aKICHTYE 1/1eallb-
HIiCTh 30BHIMIHOCTI. Jlekcemu deep violet eyes niepe-
JaHO Yepe3 MPsIMUHN BiIMOBITHUK SIK MeMHO-ianKosi
oui, 1110 30epirae piKicHy i 3HAKOBY XapaKTePUCTUKY
MepcoHaXa.

s imocTpyBaHHS TETJIOl raMy aHAJI3yeEMO YpH-
BOK: «The challengers trotted back to the south end
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of the lists to await their foes: Ser Abelar in silver
and smoke colors, a stone watchtower on his shield,
crowned with fire; the two Lannisters all crimson,
bearing the golden lion of Casterly Rock, the
Laughing Storm shining in cloth-of-gold, with a black
stag on breast and shield and a rack of iron antlers
on his helm; Lord Tully wearing a striped blue-and-
red cloak clasped with a silver trout at each shoulder.
They pointed their twelve-foot lances skyward, the
gusty winds snapping and tugging at the pennonsy.
(c. 55), sxuit ykpaTiHCHKOIO MOBOIO aJallTOBAaHUHN TaK:
«lIpemendenmu Kiycom nOGepHYIUCA 6 MNIBOeHHUU
KiHeyb aperu, o4ikyouu Ha cynepruxie: cep Abensp —
y cpionacmo-oumuacmomy 60panui, 3 Mypo8aHoio
CMOPOICOBOI0 OAUMOTO HA WUMIT, YEIHUAHOIO BOCHEM,
06oe€ Jlanicmepie — obuodsa 6 Kapmasuni, 3 3010MUM
nesom Kuuepu Kacmepni; Cmixomausuii [lImopm —
Y OUCKYYOMY 3TOMOMKAHOMY 80PAHHI, 3 HOPHUM OJle-
HeM HaA epyosax i Ha wumi ma 3 3a1i3HUMU PO2AMU HA
wonomi; aopo Tanni — y cuHbO-4epeoOHOMY naauii,
AKULUL HA NAe4ax 3acmibascsi Ha CPIOHUX NCmpyeiex»
(c.50). Y naBegeHOMY YPUBKY KOXKCH ITEPCOHAXK MTOJ1A-
€THCSI U€pe3 CUCTEMY KOIbOPiB, MaTepialiB i repaib-
JUYHAX CHUMBOJIB, SIKI BUKOHYIOTh (DYHKIIIFO YiTKUX
MapKepiB pooBoi izeHTHYHOCTI. [lo npukiaty, onuc
in silver and smoke colors y nepekiaji BiATBOpEHUH
SK Y cpibascmo-oumuacmomy edpanni. Ilepexia-
JTAYKOI0 0OpaHO y3arajdbHEHWH BapiaHT «BOpPaHHS»,
SKUH JEm0 HIBEI0e KOHKPETHUKY OpHUTIHAIY, ajiKe
aHTIilichke (popMyITIOBAaHHS pajiie BKa3ye Ha KOJIbO-
POBY raMy BCHOTO KOMIUIEKTY OOJaIyHKY YU OISATY;
a MPUKMETHUK cpibiscmo-oumuacmuii 1o0pe nepe-
Jla€ BizyalbHUN €()EKT 1 CTBOPIOE ILTICHUN 00pa3.
Onuc npencraBHUKIB poaunu Jlanricrepis: all
crimson, bearing the golden lion of Casterly Rock —
MepesIaHo SIK 00UO8A 8 KAPMA3UHI, 3 3010MUM J1e60M
Kuuepu Kacmepni. BUkopucTaHHsl B yKpaiHCBKOMY
NepeKIIal iCTOPU3MY KapMa3uH € CBOEPIJIHUM CTH-
JICTUYHUM DILICHHSM: BUpPA3HUHM apxai3M Ta diTKa
acorriargiss 3 PO3KIMIIIIO Ta 3HATHICTIO Ta JO3BOJISE

HiICKIINTH CTaTyCHY KOHOTALilo, 3aKJIaficHy B OpH-
rinami uyepe3 Ha3By crimson. OCOOIMBO SICKpAaBUM
€ o0pa3 (the Laughing Storm) shining in cloth-of-
gold — y mepexnani y OIUCKYHOMY 310MOMKAHOMY
ebpanni: nekcema cloth-of-gold mepenana ommcoOBO,
4yepe3 JIEKCeMY 310MOmKaHull, 10 JI03BOJSE 30e-
pPerTH ysBICHHS NMPO JOPOTWH, MPECTHKHHUH Mare-
piai, a JofaHUi NPUKMETHUK O1UCKYYOMY TIICUITIOE
Bi3yaJIbHICTh, XO4a B OPHUTiHAJI €(EKT CsiiiBa BXKE 1MII-
JIIUTHO 3aKJaJeHui y cam marepian. Omnuc oOpa3sy
(Lord Tully) wearing a striped blue-and-red cloak
clasped with a silver trout at each shoulder niepexia-
JICHO SIK ¥ CUHbO-YEPEOHOMY NIAWI, AKUU HA Nieduax
3acmibascsi Ha CpiOHUX ncmpyeig: OYEBHUIHO, IO
nepekiagadeM OyJao BTpaueHO MPUKMETHHK Striped
(cmyeacmuti), MO € CYyTTEBUM €IIEMEHTOM Bi3yalbHOL
imeHTUdIKaMii.

BucHoBKH. Y CTaTTi NOPYNIEHO NMHTAHHS Iepe-
Jadi CUMBOJIiKM Konbopy y pomani /x. P. Maprina
«Jlumap ciMOX KOpOJIIBCTB» Ha PiBHI MepeKIaaalb-
KuX TpaHcopmariid. CriocTepeskeHo aKTHBHY JHHA-
MIKy y TEpPMIHOCHUCTEMI JIEKCHKH Ha ITO3HAYEHHS
KOJTbOPIB, IO CBIMYUTH TIPO AaKTYaIbHICTH TEMHU
nociimkeHHs. Cepex CHOCTEpeKEHHX Ha Marepi-
ani HaBeJCHUX YPHUBKiB TBOpYy 10 KojgopeM y pi3HHX
KOMOIHAISIX BHOKPEMJICHO 2 KOJIpHI JOMIHAHTH,
ki (OpMYIOTH YHiKanbHe 00pa3HO-Mi(oJoriuHe
IO poMaHy. BuzHaueHO 00CST 3aCTOCOBaHUX Iepe-
KJIamanbkux TpaHchOopMaIliidf, BUKOPUCTAHUX TIIepe-
KJIaJa4kol0 y pOOOTiI 3 KOJIOPHTOM TBOPY, a Came:
JIeKCHYHA 3aMiHa, KOHKpETH3alis, JOJaBaHHS Ta
BUITy4eHHs ciioBa. OKpEMO BCTaHOBJICHO KOPEJISLIO
MDK KOJIBOpaMH y TIIECHOCTI MEPCOHAXIB Ta BECTH-
MEHTapHUM KOJOM TBODY: C(OPMOBAHUI KOHTpACT
MDK 30BHIIIHIM i BHYTPIITHIM IapaM# OISATY CTBO-
proe eext moABiHOCTI 00pa3y mepcoHaxa. 30BHiII-
HiCTb (YHKLIOHY€ SIK IONATKOBMH 3HAKOBHM wiap,
a BECTUMEHTApHUH KO 10JJATKOBO CTBOPIOE LILTICHUH
CHUMBOJITYHAH TOPTPET MEPCOHa)ka sIK HOCIis BIaau
i 0COOIMBOT IPUPOJIH.
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Sheremet A. V., Kyryk S. V. TRANSLATION STRATEGIES FOR CONVEYING
THE LINGUOPOETICS OF COLOR IN GEORGE R. R. MARTIN'S NOVEL
“THE KNIGHT OF THE SEVEN KINGDOMS” INTO UKRAINIAN LANGUAGE

The article is focused on a comprehensive linguistic-translational analysis of the linguopoetics of color
and the specificity of its functioning in literary discourse. The study examines the semiotic nature of color as
a complex sign that integrates cognitive, cultural and aesthetic aspects. The main attention is given to the study
of the vestimentary code — a system of visual markers of clothing, which in the structure of J. R. R. Martin's
work "A Knight of the Seven Kingdoms" serves as a key tool for the development of symbolic meanings
and identification of characters.

The scientific novelty of the work lies in the clarification of the terminological apparatus regarding
the vocabulary for designating color (color names, coloratives, coloronyms) and the establishment of patterns
of trends in their use in the works of Ukrainian researchers of linguopoetics, symbolism and the sacredness
of color.

In the course of the study, the color dominants that determine the architectonics of the figurative order
of the novel were identified and systematized. The work emphasizes that color in the novel functions not only
as a decorative element, but as a complex symbolic code. A separate vector of analysis was the identification
of the correlation between the colors of the somatic portrait (corporeality) of the novel characters and their
vestimentary embodiment, which creates a multi-level effect of semantic duality.

Special emphasis is placed on the pragmatics of translation. Through comparative analysis, the effectiveness
of the application of translation transformations, such as lexical replacement, expressive modulation,
concretization, as well as the addition and removal of components, was established. The authors proved that
the use of stylistically marked vocabulary (in particular, historicisms and archaisms) in translation allows us to
adequately reproduce the axiological load of the original colors, while preserving the specificity of the author's
idiostyle and the cultural and symbolic connotation of the work.

Keywords: coloremes, coloratives, coloronyms, semiotics of color, poetics of color, translation studies,
vestimentary code.
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